June 2023
Dear Student,

You have elected to study 12 AP English Literature and Composition this coming academic year.
This is a college course that stresses challenging reading, in-depth analysis, and advanced written
responses. You will be reading novels, plays, poems, etc. by great authors from various time
periods.

The AP Literature course is a demanding as well as rewarding one, and you are to be
congratulated for your initiative. The work listed below is required summer reading for all AP
students.

READINGS: While not required, it is suggested that you purchase your own copy of the novel
so that you can make notations concerning style, characters, plot, themes, rhetoric, literary
devices, and whatever else strikes you as important in remembering the piece of literature for
further discussion. Post-its are a great way to keep track of ideas as well. The assignment will be
collected and graded in the first week of school. Final assessment for the summer assignment
will result in at least one essay based on the novel during the first two weeks of school.

A Thousand Splendid Suns by Khaled Hosseini

Copies of the novel can be checked out from the school library.

ASSIGNMENT:

In The Writing of Fiction (1925), novelist Edith Wharton states the following. At every stage in
the progress of his tale the novelist must rely on what may be called the illuminating incident to
reveal and emphasize the inner meaning of each situation. Illuminating incidents are the magic
casements of fiction, its vistas on infinity. Choose 5 “illuminating” episodes or moments that
function as a “casement,” a window that opens onto the meaning of the work as a whole.

Annotate 5 scenes you feel best support the prompt. Scenes can be from 1- 4 pages long.
Photocopy or take a picture and print so you can annotate. All annotations must demonstrate
meaningful dialogue with the text. This means that notes reflect a thorough analysis of what this
scene is “illuminating”. What are the bigger ideas/themes being conveyed? Underlining and
highlighting, while important, do not solely demonstrate this type of interaction. It will be your
handwritten notes in margins and due to limited space in margins, any additional notes on a
separate document that show meaningful engagement with the text. You will submit your scenes
with annotations when we return. A sample is shown below of how to annotate a text (note*
additional notes and theme connections have not been included)



ANNOTATING means marking the page as you read with comments or notes. Marking key
ideas will enable you to discuss the reading with more support, evidence, and proof than if
you rely on memory.

Use highlighting and underlining sparingly. Never underline or highlight something
without including a written note that explains the reason for its significance. Feel free to
use different color pens, highlighters or any other symbols to help keep you organized.

Mark key passages. words. or descriptions:
1. Any time you read a section that is significant to the plot or character development,

underline it and write a brief note to yourself in the margin describing the section and/or
why it is important.

React to what you read:

2. If something in the text strikes you, surprises you, troubles you, or even makes you laugh,
mark it and write your reaction in the margin. Make predictions, characterizations and
record questions you may have. Often these passages are intentionally written to elicit
such a response, so they can prove important later.

Track themes:

3. As you read, you will begin to discern the text’s topics/themes. Begin marking them
every time they occur. This is especially valuable when it comes time to write an essay on
the book. Themes are often developed through the characters, point of view, symbols,
setting, etc.

Label Literary Elements, Figurative Language, Diction:
4. When you come across literary devices, underline/highlight/bracket them and label them.

Literary devices include things like symbols, motifs, foreshadowing, and any figurative
language (similes, metaphors, personification, alliteration, imagery, etc.).

5. Diction (effective or unusual word choice) Syntax (order or words, phrases, or sentences;
punctuation)

Notes at the end of each scene:
6. You should take a few minutes at the end of each one to list its most important plot
events. That way, when you remember a key plot event but do not remember where in the
text it occurs, or when you cannot recall which event occurs before which, you have a
resource for easy reference instead of having to thumb through the entire book.

Happy reading! Have a great summer!

Ms. D’Amico / Ms. Roddini
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